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Cocrasncume x peaaxuns JI. BOPYX30H

Omops B oeecH BCAHEOTO XARANCKOIO AXAI0BOIC KOMIOSETOPA ¥ HHEAHMCTA
Ocxapa [lurepcosa HANMCAHE! COCIMANLEO A/IS IOHKX NHAHECTOS. R
Ma1p po3aBoTEacy O TOM, WTODH COBPEMEHHEC NETH C HEPBHY mMAroE RXOX-~
ACKEZ B MYSHKATLEER MHD MONNR NADAAACALHO ¢ AIAMK KAACCHMECKOIO BOC-
HETABAS AKTHREO npeofmarsca B X cremmdmuccxoMy N3HXY AXasa € ero
pasnooﬁpa'am ¥ HORMAC HENPOCTHMY PARTMEXOR, rapMosmcH, HeCTagNapTHH-

Mt ¢ TOUKE SPCHMS KEACCHYSCKOlk MysniKi (axTypHHMEA CHTYAUMSIME..

Or aerxmx 510108 ¥ HEOOIBETAX 1HEC (MEHYITOB), HOCACROBATENBHO TPECHH~
PYWOOMX PIAMHUHKE HIBMXHK B ODECME HCTIOJHCGHHM XKA3080% My3nKM, K -
fonee CAOXHHM B MCHES CXCMATHYRNM HLECAM ~~ BOT IIYTH, XOTOpHH ¢ yAO~
BOABRCTINCM EPOXOAST HAIMH YYOHEKN, Dazyddsas I7H CouwacHHd, Beme merw
TIHYTCS K OCTPanmof My3HKe, POKY, 123y, W, HABEPHOE, CTOMT BOCHMIMBATH
#X BXYC B 3TOM HATPAWICHHR Ha JYUHEX KAICCHUCCKEX o0pasmax.

‘Wirak, 8 cBopruxe Tpu pasacna; [ — ynpaxuenns u meryyvm, IT— srons
¥ noecw, 11— yupaxwenns, HOETOTasHBAOMHES K AMAOpORH3AnMaM, B npasro-
KCHHH JRIOTCH KPATRHE nmzxmecxue PEROMCHRAILEN K ynpameﬂum B nep-
BOM pa3gene.

Xopomo, wre cpens paaaooﬁpasaux MYILRAABLEBX . naooﬁnﬁ m nereﬁ r1o-
SBETCE M ITOT 3AMECHATCABHMNE cBopamK. .

The etudes and pieces by the great Canadian jazz composer and pianist.
Oscar Peterson were composed specially for young pianists,

The Master has taken care that entering the world of Music and studying
the ABC of classics the children nowadays from their first steps could become
familiar with specific jazz medium that is characterized by diverse and
elaborate rhythm and harmony and texture different from classics.

From casy ctudes and small pieces (minuets) developing in succession
various techniques and methods of cxecution towards more difficult and less
schematic works — that is the way. for our pupils 1o go when learning these
compositions, and they will do- it with pleasure. Children are generally
attracted by jazz, rock, pop music, etc., that is why we think it reasonable to'
form their musical taste with best dass:cal models. Itis good fo have a
rgai:;;rkabic collection like that 10 bc pubhshod among various editions for
chifdren -

Ocrap HhTep{:on': -
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Vopaxatenue Ne 1, Pafora #an AwM TIOMOXET Bb-
paborars HEIaBHCHMOCTE 3-ro, S-ro, I—3-ro, l-d-ro
mansies. Baxwo cnemwrs 3a paforoft I-ro 11 Sero
DANBbIEs, NPABKILHNM DOTOXKCHHEM HX HA XAABHATY~
pe ¥ HE AONYCKATh KAVAHMSE PYXH B3 CTOPOHM B CTO-
PORY.

Hrpars 3 paammuBmx TOHAMLHOCTIX.

Menyar Ne 1. Tlpmaymare ceoll BApMAHT METORWE
#a o1 Hac. TpancnosnpOBaTh.

Vipaxstenue Ne 2, TIpoaRaiusuposath rapMOHHIo,
Buyunts, 4 3aTeM TPAHCHOHHPOBATL B PASIMMHMCE 1O~
HAFBHOUTH.

Meuysr Ne 2, Bogywwrrs. Hmnposuanposare pasnmu-
EHE BAPHAHTHL MENOAMH Ha ator Gac. Jywwmdt sapmn-
BHYT 3aNOMHHETE N 3aIHCATHE B HOTHYRK Terpanb.
T paHCHOHNPODATS,

Yapaxcienue Ne 3. Menysr Ne 3. D ynpaxsgcsns
PAsBHBAKT HesZRUCEMOCTh 4-10 B 5-10 nmansues, Has-
Bonge “ysasmMEX" MY MANCHLKEX HMEARKCTOB. B~
YUETH 1 A0DUTRCS HMETKOIO MCHONHEHWS B NONBHXHOM
remue,

Yapawaenne Ned, Menysr No 4. Jru yapamuedus

A3I0T mepBsie npecraniesnd O Oi03e, €ro sneMes-
mapuolf rapmonnzm. Hrobm r0 oCMECIATE, HpONYy-
cTuTs “uepes cels”, #eoDXORMMO OCHORATE/ILHO Bh~
YYETH YHPaXHEHHE, 3 337TCM  HMIDOBH3IHDOBATH
nparo#t pyrol, coxpamss mewaMenmsMm Oac. Menyar
DECCMATPHBRETCS KaK OOEH W3 BOIMOXHEX BADHAHTOS
uspposnsaney. Tpancnonuposare B HPYrMe TOHAMb~
HOCTH.
. ¥Yopaxmenue Ne S, Memyar Ne 5. Iocrynerro aeu-
xympaiicss fac -~ eumie oXME (AKTYPpHME BAPHAHT TOH
X& TAPMOHMMECKO% HOCTCAOBATEARHOCTH ( o, No 4),
odeds xapaxrepen Axs OGmosa. [lonesso orpalorare
x0 caofonsoro wenoasceus. Hrpats B pasasmuasx 1o-
BATHHOCTHX ¥ EMOPOBH3HDOBATH CBOM BADHAHTH MC-
aomum. Moxesiplo MOXET CAVERTh Mesyar Ne S,

Yapanarenue Ne 6. Jenaa pyra ocnausaer dopmyny
Syru-syrst, DTO BOACIHOE M HENPOCTOS YHPAKHEHUE
HeoOXOREMO XOpomo Bevumrh. OSpardars BHUMARAE
EA TIEPEXONH € NOIROUM HA NOSHUKID ¥ HONOXEHHE
1-ro naneua.

Yopaxcsenne Ne 7, Eome omuu ven asaxenns Sa-
Ca— NBAKEHAS C OCTAROBKAMM. _

Yupanotenne Ne 8, Menyar Ne 8, Dro ynpaxsesue
NPERCTARANETCH TIONEIHWM 118 Dpwolperedns Hawu-
xo wrpm “mgraomero faca”, Ocolenno Tpyama s
HCTIOMHCHAS [beCa. 3aech HeoOXORMMO TOuRO cofmo-
HATH DHTM, TIOUYBCTBOBATH OCOGEHHOCT: IXA3080HK ap-
THKY AL,

Ynpaxuenne Ne 9. Memyar Ne 9. Brtvunrs, 1ouno
cobmoman anmwmmkarypy. Hobureca croboguore nemon-
HeRnAs,

Menyar Ne 16, Ypessnuaiiuo BAXHO HOCTHTHYTH B
UAPTHE APABON DYKR RACAMALHOIO JAEraTo.

Yapasatenme Ne 11, [Toresso menars Mecramn "se-
myoai rosoc”, OpMHEMAS 33 MEAONERD TO NAPTHIO
#papof pYKH, a UAPTHK ACROH 34 o “mpockuuo”, 1O

- maoBopor. Ilpencrappre cefie sByuaspe PAsSHRX MHCT-
pyMenToR B nonpolyiiTe mepenate 310 Ha Goprenua-
HO.

Yapaxuernne Ne 12, Mewysr Ne 12. 3necy caenyeT
KOBETHCE TOMKOCTHE DHTMMHECKOTD PMCYHKAE B 2KKOD-
aosod daxrype. Tpancuommposare. Ipofosars caou
PHTMHUBCKHE BAPHAHTH. .

Herromaense fosee GIOXHEX JDRKA30BKX ITKOA0E B
mhec ¥e 2-% u 3-8 verpazci taxxe Tpebyer pMrME-
YOCKOH TONMOCTH, HCHOM apruxynsumm, abconwrsoll
TEXHBUECKOH ¢BODONLL B OBCTPOM TEMIIE,

Exercise No 1. The work at this exercise will help
10 develop the independence of the 3rd, the 5th
finger and the fingers i-3, 1-4. It is important to
watch the work of the 1st and the $th fingers as well
as the correct position of them on the key-board. No
swaying of the hand from side to side,

Play in different keys.

Minvet No 1. Invent your own melody variant for
this bass. Transpose il

Exercise No 2. Analyse the harmony. Learn, then
transpose it into different keys.

Minuet Ne 2. Learn it. Improvise different melody
varianis for this bass. Remember the best variant and
write down it into your mmusic book. Transpose it

Exercise No 3. Minuet No 3. These exercises deve-
lop the independence of the 4th and the 5th fingers
which are the most sensitive ones with young
pianists. Learn it and then achieve the accurate
execution in guick tempo.

Exercise No 4. Minuet No 4. These exercises give
the first notions about the blses, its elementary
harmony. Ia order to comprehend and master it one
has fo learn this exersise thoroughly and then
improvise it with the right hand keeping the bass
invariable. The Minuet is tonsidered to be a possible
variant of improvising. Transpose it into other keys.

Exercise No 5. Minuet No 5. A step-by-step moving
bass is another texture variant of the same harmonic
series (see item 4) and it very characteristic of the
blues. It is useful to achieve free execution. Play it
in different keys and improvise your own variants of
the melody. Minuet No 5 may serve a model for that.

Exercise No 6. The ieft hand masters the boogie-
woogie form. This useful und uneasy exercise should
be well learnt. Pay attention to the changes of
positions and the position of the lst finger.

Exercise No 7. The mavement with stops is another
type of the bass movement, '

Exercise No 8, Minuet No 8. This exercise is,consi-
dered useful for acquiring the “step-by-step bass”
technigue. This piece is particularly difficuld for
execution. One must strictly observe the rhythm and
feel the peculiacities of jazz articulation,

Exercise No 9. Minuet No 9, Learn it following the
fingering strictly. Achieve the free execution.

Minvet Ne16. It is very imporiant 10 achieve the
ideal legato in the right hand pari.

Exercise No 11. It is usefuli to change the places
of the leading "voice" considering the right hand the
melody and the left hand its “"projection” and vice
versa. imagine the sounds of different instruments
and try to convey thers by the piano.

Exercise No 12. Minuet No 12, The accuracy of the
rhythmic pattern in the chord texture should be
achicved bere. Transpose it. Try your own rhythmic
varianats. )

The exécution of more complex jazz etudes and
pteces from the 2nd and the 3rd book also demands
thythmic accuracy, clear articulation and absolute
technical freedom in quick tempo.
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